
Year 10 CORE
 

Cycle 3 
Assessments
Revision 
Support

In this booklet, you will find tips for parents, knowledge 
organisers and ‘what I need to know’ checklists for core 
subjects. Your options teachers will give you  KOs for those 
subjects.

Use these to support your preparation for assessments. These 
begin on Monday 10th June 2019 and will take place in lesson 
time.
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Exam season is fast approaching and you’re probably feeling the pressure of 
trying to help your child prepare. We’ve compiled some revision tips to help you 
banish the stress of exam prep.

1- Establish effective study habits

Help your child create a study plan early on (this will make you aware of their exam 
dates too), making sure it is realistic and achievable to avoid de-motivation. 
Planning in advance will also help avoid ineffective cramming sessions further 
down the line. Encourage them to use a weekly planner so they are accountable 
for their work. Don’t micro-manage. Provide extra support if they need or ask for it.

2- Take a break!

Don’t try and force them to work for hours at a time. Their concentration span is 
limited and it will hinder the success of their revision if they are trying to do 
mammoth sessions. Suggest the use of a timer as well as regularly changing 
revision subject, to avoid getting stuck in a rut. Check out our Pomodoro video as 
it's a really simple way for students to manage their time effectively:

https://youtu.be/RlidoiSrpB0

Five simple revision tips for parents
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3- Practise past papers

Past papers encourage your child to think contextually, rather than just trying to 
memorise an entire text book. You can help by creating a realistic, timed, exam 
scenario when they are completing practice papers .This will encourage them to get 
used to working under pressure and develop exam strategies, helping them feel less 
anxious on the day.

4- Watch for signs of frustration

It’s important that your child is in the right frame of mind for revising. If they are 
struggling over something in particular, it may be best to park it for the night, 
reassess the next day and break it down into manageable chunks. Look out for 
stress and worry over exams that have been and gone. Be sure to ask them how 
their exam went, then shift their focus to what’s coming up next and encourage them 
to say in a positive mind-set. It is important to remember the role of a healthy diet, 
plenty of water and exercise in keeping a healthy outlook on exams.

5- Ask for help

If you are working closely with your child to help them study, but feel the work is 
beyond your own skill set, it may be worth seeing if there is another family member 
who can assist. Or, if you feel this may be a long term issue and your child needs extra 
support, it may be worth hiring a private tutor to help improve your child’s 
understanding of the subject. Alternatively there is lots of free support online, offering 
revision help for a huge range of subjects. Don’t forget- teachers are just at the end of 
a phonecall and are ALWAYS happy to help!
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Use these knowledge organisers to revise 
for your assessment. Try:

∙ practice questions; 
∙ getting someone to quiz you; 
∙ making flashcards to use when 

quizzing; 
∙ graphic organisers (see right); 
∙ the Cornell method (see right);
∙ talk for a minute on the given 

term/topic – no pauses, no 
hesitations. Slips or repetitions or 
micro pauses lose a ‘life’ – three 
strikes and you’re out!

∙ Ask someone at home to use the 
‘what I need to know’ checklists to 
test you on what you have learned.
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Year 10
 

English
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Year 10 English 
Revision

What I Must Know

I know the plot of the play in chronological 
order.

I understand context and how it relates the 
play. 

I understand how characters develop 
throughout the play.

I can identify themes and trace them 
throughout the play. 

I can identify and explain dramatic 
techniques used in the play. 
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f d
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b
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 p
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 m
o
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as a great d
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ge in
 so
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 J. B
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o
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f th
is.

Settin
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•
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e p
lay is set in

 th
e fictio

n
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w
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o
rth

 o
f En

glan
d

.
•
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ll o

f th
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 takes p
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e d
in
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g ro

o
m

 o
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e B
irlin

g h
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u
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o
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. Th
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ell o
ff 

fam
ily an
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 a co
m
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le h
o

u
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eir w
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 an

d
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•
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o
u

ld
 b
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in
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e p

lay b
u
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h
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 b
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e p
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A
C

T 1
Th

e B
irlin

g fam
ily are celeb

ratin
g Sh

eila an
d

 G
erald

’s 
en

gagem
en

t. M
r A

rth
u

r B
irlin

g, Sh
eila's fath

er, is p
articu
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p

leased
 sin
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e m
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ean
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ith

 C
ro
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r B
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u
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p
o
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e d

o
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irlin
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an

d
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r G
o
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o
o

le  says th
at h

e is in
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g th
e d

eath
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yo

u
n

g w
o

m
an

 w
h

o
 co

m
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itted
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icid
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M
r B

irlin
g is sh

o
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n
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h
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o
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h
o
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b
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r o
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ay. B

irlin
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r h
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d

 d
o
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o

t b
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m

m
itted

 an
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w
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n
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o
in

g.
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n
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o
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eila. Sh
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o
u

t h
er m

an
n

er w
h

en
 served

 b
y h

er in
 an

 u
p

m
arket 

d
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en
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n
s an

d
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u
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ilty an

d
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o
n

sib
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eath

.
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e In
sp

ecto
r reveals th

at Eva Sm
ith
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 h
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D
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en
to

n
. G

erald
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ilty an
d
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o
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is w
o
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n
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n
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h

en
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o
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G
erald
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 D
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en
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n
.

A
C

T 2
G

erald
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s to

 Th
e In
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ecto
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at h

e h
ad
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ith
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b
u

t h
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d

ed
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n

sh
ip

 b
ack in

 
A

u
tu

m
n

 1911.

Sh
eila gives h

er en
gagem

en
t rin

g b
ack to

 G
erald

.

Th
e In

sp
ecto

r tu
rn

s h
is atten

tio
n

 to
 M

rs Syb
il B

irlin
g, sh

e 
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n
fesses th

at sh
e also

 h
ad

 co
n

tact w
ith

 Eva, b
u

t Eva gave 
h

erself a d
ifferen

t n
am

e to
 M

rs B
irlin

g.
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p

ro
ach

ed
 a ch

arity ch
aired

 b
y M

rs B
irlin

g to
 ask fo

r h
elp

. 
Eva w

as d
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erate an
d

 p
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an
t b

u
t h

elp
 w
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sed

 b
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B

irlin
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ecau
se sh

e w
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ffen
d

ed
 b
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e girl callin

g h
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B

irlin
g'. Sh

e tells Eva th
at th

e b
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er sh

o
u

ld
 b

e m
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e 
en
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o

n
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le. 

Sh
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r G

o
o

le th
at th
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er sh

o
u
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 b
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eld

 
en
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o

n
sib

le an
d

 sh
o

u
ld

 b
e m

ad
e an

 exam
p

le o
f.

A
C

T 3
Eric is revealed

 as th
e fath

er. H
e sto

le m
o

n
ey fro

m
 M

r B
irlin

g's 
o

ffice to
 p

ro
vid

e m
o

n
ey to

 Eva. Eric is an
gry at h

is m
o

th
er w

h
en

 
h

e learn
s th

at sh
e h

as refu
sed

 to
 h

elp
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Th
e In

sp
ecto

r tells th
em

 th
at th

ey are all p
artly to

 b
lam

e fo
r 

Eva's d
eath

 an
d

 w
arn

s th
em

 o
f th

e co
n

seq
u

en
ces o

f p
eo

p
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o
t 

b
ein
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o

n
sib

le fo
r each

 o
th

er, "If m
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ill not learn that 
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hen they w
ill be taught it in fire and blood and 

anguish".

A
fter In

sp
ecto
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o

o
le leaves, th

e fam
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egin
 to

 su
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at 

h
e w

as n
o

t a gen
u

in
e p

o
lice in
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r. A
 p

h
o

n
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o
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le co
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n
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 b
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.

M
r B

irlin
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rs B
irlin

g an
d

 G
erald

 co
n
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at 
it w

as all a h
o

ax an
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tin
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e can
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u
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d
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p

sets Sh
eila an
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Th
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h
o

n
e rin

gs. M
r B
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n
o
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n
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ay to
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r is 
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in

g to
 q

u
estio

n
 th

em
.
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f p
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t b
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ere w
ill b
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 d
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en
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•

H
e is extrem
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.
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A
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e p
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 b
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eath

.

M
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S B
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G

•
Sh
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o
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e d
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•

Sh
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as th
e least resp
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ecto

r o
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Sh
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ild
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“ an
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.

•
Sh
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 d

en
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e d
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 b
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, sh
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e d
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d
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o
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eath
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Sh
eila

•
Even

 th
o

u
gh

 sh
e seem

s very 
p

layfu
l at th

e o
p

en
in

g, w
e 

kn
o

w
 th

at sh
e h
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ad
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icio
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o
u

t G
erald

 
w

h
ich

 m
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e su
ggests sh

e is 
n

o
t as n

aïve as sh
e seem

s. 
•

Sh
e feels fu

ll o
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ilt fo
r h

er 
jealo

u
s actio

n
s an

d
 b

lam
es 

h
erself.

•
Sh

e is very p
ercep

tive: sh
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realises th
at G

erald
 kn

ew
 

D
aisy R

en
to

n
 fro

m
 h

is 
reactio

n
.

•
Sh

e is cu
rio

u
s. 

•
Sh

e is an
gry w

ith
 h

er 
p

aren
ts in

 A
ct 3 fo

r tryin
g 

to
 "p

reten
d

 th
at n

o
th

in
g 

m
u

ch
 h

as h
ap

p
en

ed
." 

•
A

t th
e en

d
 o

f th
e p

lay, 
Sh

eila is m
u

ch
 w

iser. 

ER
IC

•
Eric seem

s em
b

arrassed
 an

d
 

aw
kw

ard
 righ

t fro
m

 th
e 

start. 
•

It so
o

n
 b

eco
m

es clear th
at 

h
e is a h

ard
en

ed
 d

rin
ker. 

•
H

e feels gu
ilt an

d
 

fru
stratio

n
 w

ith
 h

im
self 

o
ver h
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n

sh
ip

 w
ith

 
th

e girl. 
•

H
e h

ad
 so

m
e  sen

se o
f 

resp
o

n
sib

ility, th
o

u
gh

, 
b

ecau
se alth

o
u

gh
 h

e go
t a 

w
o

m
an

 p
regn

an
t, h

e w
as 
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n

cern
ed

 en
o

u
gh

 to
 give 

h
er m

o
n

ey. 
•

H
e is ap

p
alled

 b
y h

is 
p

aren
ts' in

ab
ility to

 ad
m

it 
th

eir o
w

n
 resp

o
n

sib
ility. 

•
A

t th
e en

d
 o

f th
e p

lay, like 
Sh

eila, h
e is fu

lly aw
are o

f 
h

is so
cial resp

o
n

sib
ility. 

G
ER

A
LD

•
H

e is an
 aristo

crat.
•

H
e is n

o
t as w

illin
g as Sh

eila 
to

 ad
m

it h
is p

art in
 th

e girl's 
d

eath
 to

 th
e In

sp
ecto

r an
d

 
in

itially p
reten

d
s th

at h
e 

n
ever kn

ew
 h

er. 
•

H
e d

id
 h

ave so
m

e gen
u

in
e 

feelin
g fo

r D
aisy R

en
to

n
.

•
D

esp
ite th

is, in
 A

ct 3 h
e tries 

to
 p

ro
ve th

at th
e In

sp
ecto

r 
is a fake - b

ecau
se th

at 
w

o
u

ld
 get h

im
 o

ff th
e h

o
o

k. 
•

A
t th

e en
d

 o
f th

e p
lay, h

e 
h

as n
o

t ch
an

ged
. H

e h
as n

o
t 

gain
ed

 a n
ew

 sen
se o

f so
cial 

resp
o

n
sib

ility, w
h

ich
 is w

h
y 

Sh
eila (w

h
o

 h
as) is u

n
su

re 
w

h
eth

er to
 take b

ack th
e 

en
gagem

en
t rin

g.

               TH
E IN

SPEC
TO

R
•

H
e w

o
rks 

very system
atically.

•
H

e is a figu
re 

o
f au

th
o

rity. H
e d

eals w
ith

 
each

 m
em

b
er o

f th
e fam

ily 
very firm

ly.
•

H
e seem

s to
 kn

o
w

 an
d

 
u

n
d

erstan
d

 an
 

extrao
rd

in
ary am

o
u

n
t.

•
A

ll th
is m

ystery su
ggests 

th
at th

e In
sp

ecto
r is n

o
t a 

'real' p
erso

n
. So

, w
h

at is h
e?

•
Is h

e a gh
o

st? 
G

o
o

le rem
in

d
s 

u
s o

f 'gh
o

u
l'.

•
Is h

e th
e vo

ice 
o

f Priestley?
•

Is h
e th

e vo
ice 

o
f o

u
r 

co
n

scien
ces?

A
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alls - K
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ledge O
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U
E

S
Ligh

tin
g – a m

etap
h

o
r fo

r tru
th

 an
d

 sign
als th

e u
n

easy atm
o

sp
h

ere th
e 

In
sp

ecto
r creates w

h
en

 it ch
an

ges to
 b

eco
m

e ‘b
righ

ter an
d

 h
ard

er’ after 
h

is arrival. Th
e In

sp
ecto

r also
 b

rin
gs p

eo
p

le in
to

 th
e ‘ligh

t’ to
 sh

o
w

 th
em

 
th

e p
h

o
to

 o
f Eva Sm

ith
. 

So
u

n
d

 effects – th
e ‘sh

arp
’ rin

g o
f th

e d
o

o
rb

ell cu
ts o

ff M
r B

irlin
g as h

e 
m

akin
g a very selfish

 sp
eech

 at th
e start o

f th
e p

lay. It in
d

icates th
at th

e 
In

sp
ecto

r w
ill b

e a ‘sh
arp

’ in
tru

sio
n

 in
to

 th
eir w

ay o
f life. A

t th
e en

d
 o

f th
e 

p
lay, th

ere is th
e ‘sh

arp
’ rin

g o
f th

e telep
h

o
n

e w
h

ich
 cu

ts o
ff M

r B
irlin

g as 
h

e celeb
ratin

g gettin
g aw

ay w
ith

 it.
Exits an

d
 en

tran
ces – a featu

re o
f th

e ‘W
ell M

ad
e Play’. Exits an

d
 

en
tran

ces are tim
ed

 p
erfectly to

 in
crease d

ram
atic ten

sio
n

 e.g. Sh
eila 

arrives ju
st as th

e fo
cu

s o
f th

e in
vestigatio

n
 sh

ifts to
 h

er, Sh
eila an

d
 

G
erald

 are left alo
n

e o
n

 stage as Sh
eila realises th

at G
erald

 h
as b

een
 

u
n

faith
fu

l to
 h

er.
C

liff-h
an

ger – at th
e en

d
 o

f each
 A

ct th
ere is a cliff-h

an
ger to

 create 
d

ram
atic ten

sio
n

 an
d

 su
sp

en
se w

h
ich

 is an
o

th
er featu

re o
f th

e ‘W
ell 

M
ad

e Play’. 
D

ram
atic iro

n
y – w

h
ere th

e au
d

ien
ce kn

o
w

 m
o

re th
an

 th
e ch

aracters. 
Th

is is u
sed

 w
ith

 M
r B

irlin
g in

 A
ct 1 w

h
en

 h
e m

akes a series o
f in

co
rrect 

p
red

ictio
n

s. It sh
o

w
s h

im
 to

 b
e a p

o
m

p
o

u
s an

d
 arro

gan
t ch

aracter w
h

o
 is 

n
o

t to
 b

e tru
sted

.
R

etro
sp

ective iro
n

y – w
h

en
 even

ts take o
n

 a greater sign
ifican

ce at th
e 

en
d

 o
f th

e p
lay e.g. Eric’s o

u
tb

u
rst in

 A
ct 1 is an

 early sign
 o

f h
im

 d
rin

kin
g 

to
o

 m
u

ch
 an

d
 Eric’s referen

ce to
 Sh

eila’s ‘n
asty tem

p
er’ b

eco
m

es m
o

re 
sign

ifican
t w

h
en

 w
e realise h

er ro
le in

 Eva Sm
ith

’s d
eath

.

S
O

C
IA

L R
E

S
P

O
N

S
IB

ILITY 

•
Th

e w
o

rd
s resp

o
n

sib
le an

d
 resp

o
n

sib
ility are u

sed
 b

y 
m

o
st characters in

 th
e p

lay at so
m

e p
o

in
t.

•
Each

 m
em

b
er o

f th
e fam

ily h
as a d

ifferen
t attitu

d
e to

 resp
o

n
sib

ility. 
•

Th
e In

sp
ecto

r w
an

ted
 each

 m
em

b
er o

f th
e fam

ily to
 sh

are th
e 

resp
o

n
sib

ility o
f Eva's d

eath
: h

e tells th
em

, "each
 o

f yo
u

 h
elp

ed
 to

 kill 
h

er.“
•

In
 h

is fin
al sp

eech
, th

e In
sp

ecto
r is talkin

g ab
o

u
t a co

llective 
resp

o
n

sib
ility, everyo

n
e is so

ciety is lin
ked

, in
 th

e sam
e w

ay th
at th

e 
ch

aracters are lin
ked

 to
 Eva Sm

ith
. 

•
“W

e d
o

 n
o

t live alo
n

e,” th
e In

sp
ecto

r says in
 h

is fin
al sp

eech
, “w

e are 
m

em
b

ers o
f o

n
e b

o
d

y.” Th
is p

erh
ap

s is th
e m

o
st im

p
o

rtan
t an

d
 

cen
tral th

em
e o

f th
e p

lay: th
at w

e h
ave a d

u
ty to

 o
th

er p
eo

p
le, 

regard
less o

f so
cial statu

s, w
ealth

, class, o
r an

yth
in

g else. 
•

Th
ere is, Priestley o

b
serves, su

ch
 a th

in
g as so

ciety, an
d

 h
e argu

es 
th

at it is im
p

o
rtan

t th
at p

eo
p

le b
e aw

are o
f th

e effects o
f th

eir 
actio

n
s o

n
 o

th
ers. Th

e B
irlin

gs in
itially d

o
 n

o
t th

in
k at all ab

o
u

t h
o

w
 

th
ey m

igh
t h

ave affected
 Eva Sm

ith
, b

u
t th

ey are fo
rced

 to
 co

n
fro

n
t 

th
eir likely resp

o
n

sib
ility o

ver th
e co

u
rse o

f th
e p

lay.

S
ocial C

lass 
•

Takin
g th

e p
lay fro

m
 a so

cialist p
ersp

ective in
evitab

ly fo
cu

ses o
n

 
issu

es o
f so

cial class. 
•

C
lass is a large facto

r, in
d

irectly, in
 th

e even
ts o

f th
e p

lay an
d

 Eva 
Sm

ith
’s d

eath
. M

rs. B
irlin

g, Priestley n
o

tes, is h
er h

u
sb

an
d

’s so
cial 

su
p

erio
r, ju

st as G
erald

 w
ill b

e Sh
eila’s so

cial su
p

erio
r if th

ey d
o

 get 
m

arried
. Priestley also

 su
b

tly n
o

tes th
at G

erald
’s m

o
th

er, Lad
y C

ro
ft, 

d
isap

p
ro

ves o
f G

erald
’s m

arryin
g Sh

eila fo
r p

recisely th
is reaso

n
. 

•
Fin

ally, everyo
n

e’s treatm
en

t o
f Eva m

igh
t b

e p
u

t d
o

w
n

 (eith
er in

 p
art 

o
r alto

geth
er) to

 th
e fact th

at sh
e is a girl, as M

rs. B
irlin

g p
u

ts it, “o
f 

th
at class.” Priestley clearly w

as in
terested

 in
 th

e class system
 an

d
 

h
o

w
 it d

eterm
in

es th
e d

ecisio
n

s th
at p

eo
p

le m
ake. In

 th
e p

lay h
e is 

tryin
g to

 sh
o

w
 th

at th
e u

p
p

er classes are u
n

aw
are an

d
 p

erh
ap

s d
o

n
’t 

care th
at th

eir easy lives rest u
p

o
n

 th
e h

ard
 w

o
rk o

f th
e lo

w
er classes.

S
ex

•
A

s a w
o

rkin
g class w

o
m

an
, Eva Sm

ith
 w

as really th
e ‘b

o
tto

m
 o

f th
e 

p
ile’ in

 so
ciety. 

•
W

o
m

en
 h

ad
 very little righ

ts o
r o

p
p

o
rtu

n
ities in

 so
ciety. Th

ey w
ere 

n
o

t allo
w

ed
 to

 vo
te an

d
 even

 th
e b

est an
 u

p
p

er class w
o

m
an

 co
u

ld
 

h
o

p
e fo

r w
o

u
ld

 b
e to

 m
arry w

ell.
•

A
 jo

b
 w

as cru
cial to

 lo
w

er class w
o

m
en

 like Eva. If th
ey lo

st th
eir jo

b
 

th
ere w

as very little su
p

p
o

rt o
u

t th
ere an

d
 m

an
y w

ere fo
rced

 in
to

 
p

ro
stitu

tio
n

.

D
u

rin
g th

e celeb
ratio

n
 o

f Sh
elia an

d
 G

erald
’s en

gagem
en

t M
r B

irlin
g gives a sp

eech
 ab

o
u

t  h
o

w
 th

e
 “Titan

ic is u
n

sin
kab

le an
d

 
th

e G
erm

an
s d

o
n

’t w
an

t w
ar”.  Priestly p

u
rp

o
sefu

lly u
ses d

ram
atic iro

n
y to

 d
ep

ict th
e Ed

w
ard

ian
 u

p
p

er class so
ciety as h

igh
ly 

ign
o

ran
t. Th

is is as th
e “Titan

ic” d
id

 sin
k o

n
 h

er m
aid

en
 vo

yage an
d

 “w
ar’ d

id
 b

reak o
u

t tw
o

 years after th
e p

lay w
as set. Th

e 
fact th

at th
e p

lay is set in
 1918 an

d
 w

ritten
 in

 1945 is sign
ifican

t as it allo
w

s th
e au

d
ien

ce to
 ackn

o
w

led
ge th

e m
istakes m

ad
e in

 
th

e p
ast an

d
 learn

 fro
m

 th
em

. Th
e p

lay  w
o

u
ld

 h
as reso

n
ated

 w
ith

 th
e p

o
st W

W
2 au

d
ien

ce as th
ey h

ad
 ju

st en
d

u
red

 tw
o

 
W

o
rld

 W
ars an

d
 th

ere w
as a clear n

eed
 fo

r ch
an

ge. 

Th
e In

sp
ecto

r m
akes a d

ram
atic en

tran
ce in

 act o
n

e, sign
alled

 b
y th

e “sh
arp

 rin
g o

f th
e fro

n
t d

o
o

r b
ell”.  H

e literally 
in

terru
p

ts M
r B

irlin
g’s m

o
n

o
lo

gu
e, w

h
ich

 sh
u

n
s co

llective resp
o

n
sib

ility, an
d

 ad
vo

cates an
 in

d
ivid

u
alistic ap

p
ro

ach
 to

 so
ciety. 

B
irlin

g is m
id

 u
tteran

ce, selfish
ly claim

in
g th

at “co
m

m
u

n
ity” is m

erely “n
o

n
sen

se” an
d

 th
at “a m

an
 h

as to
 m

in
d

 h
is o

w
n

 
b

u
sin

ess an
d

 lo
o

k after h
im

self an
d

 h
is o

w
n

” w
h

en
 th

e au
d

ien
ce h

ears th
e d

o
o

r b
ell. Th

e in
terru

p
tio

n
 is h

eigh
ten

ed
 b

y th
e 

fact th
at th

e rin
g is a “sh

arp
” o

n
e. Perh

ap
s th

e p
erso

n
 callin

g is go
in

g to
 sh

arp
ly d

isagree w
ith

 B
irlin

g’s attitu
d

e; p
erh

ap
s h

e is 
go

in
g to

 sh
ed

 a n
ew

 ligh
t o

n
 so

ciety’s o
b

sessio
n

 w
ith

 in
d

ivid
u

al su
ccess as o

p
p

o
sed

 to
 co

llective resp
o

n
sib

ility. Priestley u
ses 

th
e d

ram
atic d

evice o
f th

e carefu
lly tim

ed
 d

o
o

r b
ell as an

 in
d

icato
r th

at w
e sh

o
u

ld
 n

o
t take B

irlin
g’s ad

vice serio
u

sly; th
at a 

ch
allen

ge is go
in

g to
 b

e m
ad

e to
 h

is m
o

rally q
u

estio
n

ab
le attitu

d
e.

E
xam

ple P
aragraphs 

O
LD

E
R

 V
s Y

O
U

N
G

E
R

 G
E

N
E

R
ATIO

N
•

Th
e p

lay im
p

licitly d
raw

s o
u

t a sign
ifican

t co
n

trast b
etw

een
 th

e o
ld

er 
an

d
 yo

u
n

ger gen
eratio

n
s o

f B
irlin

gs. 
•

W
h

ile A
rth

u
r an

d
 Syb

il refu
se to

 accep
t resp

o
n

sib
ility fo

r th
eir actio

n
s 

to
w

ard
 Eva Sm

ith
 (A

rth
u

r, in
 p

articu
lar, is o

n
ly co

n
cern

ed
 fo

r h
is 

rep
u

tatio
n

 an
d

 h
is p

o
ten

tial kn
igh

th
o

o
d

), Eric an
d

 esp
ecially Sh

eila 
are sh

aken
 b

y th
e In

sp
ecto

r’s m
essage an

d
 th

eir ro
le in

 Eva Sm
ith

’s 
su

icid
e. 

•
Th

e yo
u

n
ger gen

eratio
n

 is takin
g m

o
re resp

o
n

sib
ility, p

erh
ap

s 
b

ecau
se th

ey are m
o

re em
o

tio
n

al an
d

 id
ealistic, b

u
t p

erh
ap

s b
ecau

se 
Priestley is su

ggestin
g a m

o
re co

m
m

u
n

ally resp
o

n
sib

le so
cialist fu

tu
re 

fo
r B

ritain
.

•
G

erald
 C

ro
ft is cau

gh
t in

 th
e m

id
d

le, b
ein

g n
eith

er very yo
u

n
g n

o
r o

ld
. 

In
 th

e en
d

 h
e sid

es w
ith

 th
e o

ld
er gen

eratio
n

, p
erh

ap
s b

ecau
se h

is 
aristo

cratic ro
o

ts in
flu

en
ce h

im
 to

 w
an

t to
 keep

 th
e statu

s q
u

o
 an

d
 

p
ro

tect h
is o

w
n

 in
terests.
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Year 10 Maths
 Revision

What I must know

Knowledge of scatter graphs and correlation
(What types - describe)

Knowledge of cumulative frequency, box plots and 
histograms

Knowledge of averages (including frequency 
tables)

Knowledge of powers, roots & Indices

Knowledge of standard form

How to work out Linear & Geomteric sequences

Be confident with Trigonometry problems

Be using Hegarty Maths for Homework and 
Revision
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Year 10
 

Science
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Year 10 Maths
 Revision

What I must know

Knowledge of scatter graphs and correlation
(What types - describe)

Knowledge of averages 
(including frequency tables)

Knowledge of powers, roots & Indices

How to work out Linear & Geomteric sequences

Be confident with Trigonometry problems

16



Year 10 Science 
Revision

What I must know

Prior Learning: Chemistry
Prior Learning: Biology
New Learning Physics

Label: The reactivity series of metals.

Energy change in exothermic reactions

Energy profile (level) diagrams

Explain the role of white blood cells in protecting us against pathogens.

Interpret graphs about vaccinations and antibody production

Draw particle diagrams: The three states of matter – solid, liquid, gas

Internal energy relating to solids, liquids and gases

Calculating density

Half life of radioactive substances

Properties of alpha, beta and gamma radiation

Vector quantities and forces
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